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Two years later the wood-designers and engravers had something, 
to say, and said it well, in Putnam's Artists' Edition of the "Sketch 
Book." Four years later came the beautiful edition of Whittier's 
"Snow-bound. ' 

I have passed over the various attempts at the establishment of 
illustrated newspapers. I must, however, mention the Childs' paper, 
of the Religious Tra'ct Society, with its beautiful illustrations — an 
eminent engraver, Childs, being its art director. Harper's Mag- 
azine, 1850; Wykoff's Picture Gallery, George Thomas and Storey's 
Illustrated News, 1852. W. Lewis Fraser. 



THE APRIL "LOTOS" EXHIBITION. 

A FITTING close to the exhibition season of this club was furnished 
r . by Mr. Catholina Lambert, who contributed twenty-four of his 
choice paintings, which were admirably grouped on the walls of the 
little gallery. The five Dutch portraits of men on the west wall, to- 
gether with the English group of five women .and one man on the 
opposite wall, presented the last word that ever has been said in 
portraiture. The Van Dycks, the somewhat finer working Miere- 
velt, the Van der Heist, equal to any of the portraits in the famous 
" Schuttersmaaltyd" of the Ryks Museum, did not, however, excel 
the magnificent "Pacheco," or "The Duke of Wellington" of Sir 
Thomas Lawrence. To mention each one of the numbers of this 
exhibition would be to give a description of the best qualities of the 
old schools, which form now the inspiration and basis on which the 
artists of to-day are building. 

The fourteen portraits were supplemented with seven landscapes, 
four of the best of the early English and three Dutch scenes ; the 
finest Jan van Goyen I have ever seen, a powerful Salomon Ruysdael 
and a characteristic Moonlight of Aart van der Neer. Added 
thereto were three Dutch genre subjects, one of which by Jan 
Miense Molenaar, was better than is usually met with. His is a 
warm, clear color, his touch is spirited, and his humor full but seldom 
coarse. 

This was an occasion which gave the keenest pleasure to the grow- 
ing number of those who appreciate the older schools. 



AMERICAN PRIVATE COLLECTIONS. 
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, THE COLLECTION OP MR. J. W. BROWN, BROOKLYN, N. Y. 

^S announced, there will appear a series of articles on American 
Private Collections which I anticipate to be of great fnterest to 
my readers. It is understood that the owners allow their collec- 
tions to be described and commented upon only in the interest of 
art knowledge, overcoming their scruples against unwelcome noto- 
riety for the sake of the dissemination of information which may be 
helpful to artist and collector. An agreeable surprise is often dis- 
covered in these visits, when pictures long hidden, forgotten, lost, 
come again to view. 

I have selected for this first paper one of the smaller collections, in 
which, however, are found some canvases of surpassing interest and 
merit. Mr. J. W. Brown is an active business man, whose tastes 
lead him, after the arduous toil of vast interests, to seek quiet enjoy- 
ment in the possession and study of such works of art as appeal to 
him— and ,that these indicate refined culture and knowledge the 
collection proves, for although less important names do appear, the 
best examples of these men have invariably been chosen. 

At once ^ye stand before three examples by George Inness, which 
give a complete history of this master's art. The first one is the 
large " Delaware Water Gap" painted in 1857, with its delicate 
finish- and beautiful sky. This picture used to belong to Judge 
MacCue, and is perhaps the best example of the early period. Next 
comes a smaller canvas, dated 1866, showing cattle on the road, 
with trees and luminous sky. This middle-period painting indicates 
the broadening trend of the artist's brush. Of 1889 is a red, flaming 
sky through dark trees, with which Inness' name perhaps is most as- 
sociated. These three pictures, of such signal distinction, form the 
keynote to a collection of great variety, in which, however, the less 
important numbers are far overshadowed by those of greater note. 

We turn then to a characteristic Mauve, two horses in the 
ploughfield, with a gray low-hanging sky. It is a picture for which 



the artist received about $200 ; the present owner paid a good 
advance on this sum, yet he has a prize worth several times his in- 
vestment. There are few pictures by Mauve of its size that can com- 
pare with it for lucid treatment and charm. A Willem Verscheur, 
the Horace Vernet of the Holland School, hangs under the Mauve, 
and shows a stable interior, where the animal stands in the vitality 
of the master's drawing, while the canvas is infused with that rich 
golden color which we find in Decamps. Opposite hangs a Rosa 
Bonheur in which the landscape has received fully as much artistic 
treatment as the cattle, and more than is usually found in her work. 
The Carleton Wiggins shows its superiority over the Verboekhoven, 
which is its pendant. Both show the points of these artists to great 
advantage for comparison. J. G. Brown is at his best when he does 
not paint— well, we know. This little girl in a shady grove is ac- 
knowledged by Brown himself to be one of his best works. C. Y. 
Turner is also represented, while one of the latest additions to the 
collection is a large landscape composition, by the Brooklyn artist 
Gustave Wiegand, which is perhaps somewhat weak and conven- 
tional as a whole, but yet has a poetic atmosphere which is convinc- 
ing as to its worth. 

It is said that A. H. Wyant never painted a poor picture. The 
two examples which hang here, of medium size, need not this state- 
ment, for on their own. merits they are of exceeding importance. 
Nor do I think that they would much suffer in comparison with the 
Wyants shown at a recent Lotos exhibition. One is an early example, 
green and gold, juicy and free. The other, of a later period, shows a 
path through the woods of exceptional character. How well they 
are matched by two Barbizon School men, a golden Corot and a 
figure piece of Daubigny, " The Hunter " ! 

The Academy picture of M. F. H. cle Haas of 1874, showing the 
flat on. which the fishing-boats are standing, bathed in the lurid light 
of a setting sun, is found here. Of De Scott Evans there is "a lady" 
of distinctive, sympathetic treatment. An important picture shows 
a fisherman's family by Clifford P. Grayson, who received the $2,000 
prize at the American Art Galleries in 1886 and the Temple Gold 
Medal in Philadelphia in 1887. 

From foreign artists again we find an interesting Jas. Tissot, ante- 
dating his Palestine period, "In the Park," which shows some figures 
full of movement and action; a Louis Leloir, " Pleading his Cause " ; 
a*Lepinay, " Venice " ; an Adrien Moreau, " The Gypsies " ; a Hag- 
borg, with somewhat hard color, but a pleasing composition and 
superior to his examples seen last winter in the Clarke Exhibition ; 
a charming little haying scene by Veyrassat ; and the favorite 
model of Lerolle, which appears also in the artist's "Organ Recital " at 
the Metropolitan Museum, posing here in a meditative mood " After 
the Ball." 

A work of Hippolyte (or Paul, as he usually called himself) Dela- 
roche has some historical value. It was painted soon after the artist 
had left the studio of Gros, and before he had left the lines of classi- 
cism. It represents Charles Edward. " The Pretender," after his 
defeat hiding in a cave where Flora MacDonald brings. food to him 
and his followers. Although not of the best period of this artist, it 
still commands attention for its true portrayal and excellentgrouping. 
Of Pasini there is an Oriental gateway with grove and Arabs, which 
would have added to the artist's reputation had it been the last pic- 
ture he painted, O. de Thoren shows some Troyonesque cattle ; 
Glisenti, "ThrRbsary," a bit of strong painting of virile color; 
Cassilear an important landscape; Emile Renouf, "Hoisting the 
Night Signal," a good example of the falling shadows upon the 
waters. 

Passing by such names as Heyl, Diedrich, G. A. Reid, the Toronto 
artist ; Baron Leys ; Miss Vande Sande Bakhuysen, with a beautiful 
basket of roses, better than Robie ever painted ; Detti, Bierstadt, 
Whittaker; Steenks, the still-life painter, it remains yet to stand be- 
fore the splendid work of Verestchagin, of whom there are several 
examples. The smaller ones show a forceful study head of a Russian 
Rabbi, a tomb in Palestine, the Kremlin in winter, with the clear, 
pungent atmosphere, and a magnificent, ethereal view of the Hima- 
laya Mountains. Two large examples of the great Russian are at 
present on view in the Brooklyn Art Museum ; here, however, there 
is kept perhaps one of the greatest of Verestchagin's works. It is the 
large canvas, "The Crucifixion," in which the multitude of typical 
humanity surges around the foot of the hill and against the city wall, 
while up above the tragedy of the world is enacted. It is an over- 
powering example, less theatrical than Munkaczy's famous painting 
and shows that masterly handling with technical perfection which 
has raised the artist to be the foremost exponent of Muscovite art 

Here and there the eye is relieved by old lacquer Japanese figures 
out of a Hindoo temple, exquisite bronzes, of which Pinedo's " Arab 
on the March " is far beyond the commercial French bronzes gener- 
ally found ; while of marble statuary there is an " Unwilling Bather " 
by Russo, the designer of the Columbus Monument on the Circle 
Central Park South. 



